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INTRODUCTION

Great American Dance Learning Guide

The goal of the Great American Dance Learning Guide is to help students engage fully with the dance performances featured 
in the Lincoln Center at the Movies inaugural season. It is suitable for those who are already dance lovers and those who have 
no previous dance experience. The guide enables educators to engage students in experiencing the thrill of the artistic process, 
and to understand how artists think as they develop their work, how they face artistic challenges and make important choices 
before they present the world with their creations. 

The guide has been created by LCE Teaching Artists who work in pre-K–12 and Higher Education classrooms throughout New 
York City and the tri-state area, and are mindful of the learner of any age. In the guide, you will find information about dance 
and different takes on the performances in film, books, and other media. There are lessons with activities and discussion 
questions that prepare students for the viewing of the performance on film, and a lesson that allows them to share their 
insights afterwards and build their understanding of dance on that experience. These lessons are flexible, so teachers can 
adapt them to specific grade levels and student populations in-school and out-of-school. Most important, the lessons have 
been designed for anyone curious about the art of dance.

http://lincolncentereducation.org/
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WELCOME

Welcome to the Great American Dance Learning Guide for after-school programs. This arts 
appreciation study guide is composed of four lesson plans around San Francisco Ballet’s 
Romeo & Juliet, three “before the performance” lessons and one “after the performance” lesson. 

We strongly encourage you to read through each lesson before sharing it with your students, so 
that you can familiarize yourself with the pace of the activities, the discussion questions, and the 
suggestions for online resources should you wish to include them. We recommend that you read 
William Shakespeare’s Romeo and Juliet with your students before engaging with this guide or, as an 
alternative, you may read a summary of the story or watch one of the short online animation videos 
listed in “Continue Your Exploration” at the end of this guide. Additional resources on dance and 
William Shakespeare’s Romeo and Juliet can also be found here.

Questioning is an essential component of this guide. We have designed it in a way that empowers 
you and your students to ask questions, and through them, make discoveries and find new 
understanding. On the next page, you will find a suggested “Line of Inquiry”—a theme that can 
help you focus your questioning. Remember: there are no small or big questions, no good or bad 
questions. Questions are a great learning tool. So allow them to inspire you as you explore San 
Francisco Ballet’s Romeo & Juliet.

You now have front row seats to a Lincoln Center performance. Enjoy the show!

Let us know what you think! Send us your comments at LCE@lincolncenter.org.

If you have photos of your students’ work that you would like to share, please do! 
You can find us on Facebook and Twitter.
 

Description of symbols used in this guide:

	 Indicates a section to be read aloud

	 Indicates a question to be asked

	 Indicates an optional resource for further exploration

http://lincolncentereducation.org/
mailto:LCE%40lincolncenter.org?subject=Dance%20in%20Cinema%20Inquiry
https://www.facebook.com/LincolnCenterEducation
https://twitter.com/LincolnCenterEd
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LINE OF INQUIRY*

How does choreographer Helgi Tomasson combine classical ballet and ballet 
mime to weave a story of love and loss in San Francisco Ballet’s 
Romeo & Juliet?

STUDENT LEARNING OUTCOMES

After completing the lessons in this guide, students will be able to:
- Understand and execute basic ballet movement and ballet mime;
- Work together to perform a scene using non-verbal communication;
- Familiarize themselves with William Shakespeare’s Romeo and Juliet.

*A line of inquiry can be 
used as a guiding question 
that incorporates elements 
and ideas found in a work 
of art you’re studying. It is 
an open guiding question, 
meaning that it provides 
you with a focus, but 
invites questioning and 
reflection of your own.

http://lincolncentereducation.org/
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OPENING ACTIVITY

CLASSICAL! BALLET!

Convene your students in a circle.

Ask your students to strike a pose when they hear the words: “classical” and “ballet.”

Call out the word “Classical”!

Call out the word “Ballet”!

Ask your students:

	Why did you choose your specific shapes?

	What do these words remind you of?

ACTIVITY 1

EXPLORING WHAT WE KNOW ABOUT BALLET

Ask your students the following questions. Write down their responses on 
chart paper.

	What do you know about classical ballet?

	Where did ballet come from?

	Where do people perform ballet?

	What do they wear in ballet?

	What shapes or movements do we associate with ballet?

BEFORE THE PERFORMANCE 
LESSON I

Classical Ballet

Materials needed for this lesson:

  Lesson Printables

		5 minutes

		5 minutes

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON I

Classical Ballet

(continued)

ACTIVITY 2

BALLET POSITIONS

DID YOU KNOW?

Classical ballet has a set of positions and movements. Let’s learn a few.

As a group, use the basic ballet positions guide (see Lesson I, Slide 10) to create 
the following positions with your arms and feet:

Position of the arms are first, second, third, fourth, and fifth positions.

Positions of the feet are first, second, third, fourth, and fifth positions.

ACTIVITY 3

BALLET MOVEMENTS

DID YOU KNOW ?

A ballet performance is composed of a series of classical ballet movements strung 
together. Let’s learn a few: plié, tendu, arabesque, relevé, and passé. The ballet vo-
cabulary you are learning is in French because ballet was established as an art form 
in the French courts during the 17th Century.

Demonstrate each ballet movement for your students, while saying its French word 
out loud.

Ask your students:

	 	(While demonstrating a plié, say the word “plié” out loud.) What do you think this 
French word means in English?

	What part of the body do we bend in plié?

Continue the same questioning for tendu, arabesque, relevé, and passé.

As a group, use the handouts to practice each position.

		5 minutes

		10 minutes





http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON I

Classical Ballet

(continued)

ACTIVITY 4

BALLET COMPANY ROLES

DID YOU KNOW?

In a ballet company, each member has a specific role. We will explore two important 
roles today.

Ask your students:

	What is a choreographer?

	What do you think their job is?

	Who might be the choreographer in the room right now?

Ask your students:

	Can you guess what the corps de ballet is?

	What important role do you think the corps de ballet plays in a ballet company?

	Where is the corps de ballet in this room right now?

SHARE THESE TERMS WITH YOUR STUDENTS

Choreographer This is the term applied to one who composes or invents ballets 
or dances. 1

Corps de ballet  (from French, body of the ballet) The group of dancers who are 
not soloists. They are a permanent part of the ballet company and 
often work as a backdrop for the principal dancers. A corps de 
ballet works as one, with synchronized movements and corre-
sponding positioning on the stage.2

		5 minutes





1 http://www.abt.org/
education/dictionary/

2 https://en.wikipedia.org/
wiki/Corps_de_ballet

http://lincolncentereducation.org/
http://www.abt.org/education/dictionary/
http://www.abt.org/education/dictionary/
https://en.wikipedia.org/wiki/Corps_de_ballet
https://en.wikipedia.org/wiki/Corps_de_ballet
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BEFORE THE PERFORMANCE 
LESSON I

Classical Ballet

(continued)

ACTIVITY 5

THE CHOREOGRAPHER AND THE CORPS DE BALLET

DID YOU KNOW?

Sometimes a choreographer may ask his or her dancer(s) to execute a movement 
idea that seems difficult or challenging. The dancer(s) is/are then tasked with fig-
uring out how the movement will work: in relation to his or her own body and the 
sequence of movements that come before and after. Choreographers and dancers 
are highly skilled at solving problems through physical exploration. The activity we 
are about to do will show us what it’s like to be a choreographer and a dancer.

Using the ballet positions and movement flash cards, begin to assemble a warm-up 
phrase with your students that can be used at the beginning of each upcoming les-
son. Model the following activity once in front of the group, so that creative possibili-
ties can be seen.

Select a student to play the role of choreographer. The rest of the group will play 
the role of the corps de ballet.

Depending on the size of your group, your corps de ballet should be divided into 3- 
5 lines standing directly in back of each other. Tell your students that these are their 
corps de ballet lines.

The choreographer will select two cards: one from each stack (positions/movements).

The choreographer uses the cards to create a movement for the corps de ballet (ex: 
a plié in first position).

Select another student to play the role of choreographer, and repeat the process.

Have the students continue stringing together their combined ballet positions and 
movements into a phrase that can be used as a warm up at the beginning of each 
lesson.

		10 minutes



http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON I

Classical Ballet

(continued)

Depending on time and student experience, use as many student contributions as 
you can.

If a student gets stuck with how to transition from one movement to the next, they 
may pick a collaborator in the group to help them out.

Continue building this warm-up phrase with your students.

If possible, play a music clip from Romeo & Juliet. One recommendation is from Act1, 
Scene XIII called Dance of the Knights. Go to Lesson I, Slide 26. 
This piece has a strong beat that is easy to follow.

Video and/or document your student choices so that you can repeat this material in 
the next lesson.

CLOSING ACTIVITY

BALLET DRILL TEAM

Select one student to be the choreographer.

Call out the vocabulary learned in class (for plié, tendu, arabesque, relevé, and 
passé).

The corps de ballet must find the ballet position or movement that the choreogra-
pher calls out.

The choreographer may choose to use the flashcards or, for an added challenge, 
recall them on their own.

This should be a speed round of call and response to challenge student retention— 
a fun mash-up game of ballet vocabulary and military calling.

		5 minutes



http://lincolncentereducation.org/
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BALLET MIME 

word gesture description for the word

I point to yourself

King hand gestures on sides of head in form of crown

Love two hands on heart

Knocking tap fist in hand three times

You/He/She gesture to other person palm up

Think touch your temple

See point to each eye

Beautiful/Handsome circle your face/draw hand down face

Marry point to your ring finger

True/Faithful hold two fingers high

Hear cup your ear with your hand

Someone hold your index finger up

Enter sweeping gesture with both arms across your body

Cry gesture with all fingers from eyes

Dance circling hands overhead

Die/Dead cross arms-hands in fist

Yes nod head

No turn head or gesture with arms

BEFORE THE PERFORMANCE 
LESSON II

Ballet Mime

Materials needed for this lesson:

  Lesson Printables

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON II

Ballet Mime

(continued)

OPENING ACTIVITY

WRAP-UP

Using only gesture, silently invite the students into the room and have them take 
their corps de ballet lines in the room.

ACTIVITY 1 

WARM-UP

Play a music clip from Romeo & Juliet.

Review the warm-up phrase your students created in Lesson 1.

ACTIVITY 2

MIME

Ask your students:

	What do we know about mime?

	What is mime used for?

	Do you ever use mime?

	 If so, when and why?

	What parts of our body do we use when miming?

ACTIVITY 3

BALLET MIME

DID YOU KNOW?

Many of the classical story ballets, such as Swan Lake, Giselle and Romeo & Juliet, 
revolve around themes of love, betrayal, marriage and death. Since words are not 
traditionally spoken in classical ballet, a choreographer relies on mime technique to 
help tell the story.

		3 minutes

		5 minutes

		5 minutes

		10 minutes



http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON II

Ballet Mime

(continued)

Choose a word from the ballet mime handout and say it out loud. Ask your students 
to guess what the gesture might be for that word without telling them.

Say the word “King”

Ask your students:

	What parts of the body might be used?

	What shapes would be created?

	What is specific about the body posture for this word?

Have students articulate their responses.

	Why do you think that?

Now, demonstrate the ballet mime gesture for the word. Refer to the handout.

Select another word and repeat the activity.

Assess your students’ understanding of mime with the iPad App, Heads Up! 
https://itunes.apple.com/us/app/heads-up!/id623592465?mt=8

ACTIVITY 4

SILENT CONVERSATIONS

Divide your students into pairs. 

Using the ballet mime handout, ask students to create a “mime” conversation with 
a partner.

Ask your students to use the ballet mime gestures they have learned to make silent 
declarations to their partner.

Each partner will respond to the declaration using the ballet mime handout. Each 
pair of students will create a 1-minute scene that they will then perform for the rest 
of the group.

		15 minutes



http://lincolncentereducation.org/
https://itunes.apple.com/us/app/heads-up!/id623592465?mt=8
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BEFORE THE PERFORMANCE 
LESSON II

Ballet Mime

(continued)

Challenge students to use more than one gesture in a declaration or response.

If possible, give students a set of movie stills from Romeo & Juliet to inspire their 
scene ideas. Begin at Lesson II, Slide 12

CLOSING ACTIVITY

GROUP DISCUSSION 10 MINUTES

Ask your students to list the common ideas, shapes and body parts they notice 
used in ballet mime gesture.

	What are some gestures we know for saying “goodbye”?

	 	How could we take a few of these gestures for “goodbye” and turn them into a 
ballet mime gesture?

	How might you alter the gesture to make it your own?

To end the lesson, have students take turns sharing their “goodbye” ballet gestures 
with the class.

		10 minutes



http://lincolncentereducation.org/
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ROMEO & JULIET SCENE PROMPTS

1) Juliet’s parents want her to marry Count Paris, but Juliet is devastated because 
she does not want to marry a man she does not love. Juliet refuses her parents’ 
wishes. 

2) Juliet and her Nurse hold a very close bond—a bond that is similar between a 
mother and her daughter. Juliet confides in the Nurse that she is in love with Romeo. 
The Nurse, immersed in Juliet’s affairs, arranges a secret wedding ceremony for 
Juliet and her Romeo. 

3) Friar Lawrence officiates the marriage of Romeo and Juliet hoping that their love will 
end their families’ feud. For now, Romeo and Juliet must keep their marriage a secret.

OPENING ACTIVITY

BALLET WALKS

Introduce ballet walks to your students. Lead with your toe then roll through the 
ball of your foot into your heel. This is the opposite of how we walk in our everyday 
lives. We generally lead with our heels.

Take your ballet walk around the room as if you were at a formal party. Have your 
students follow your lead. Carry yourself like an aristocratic lord or lady. Greet oth-
ers around the room.

Ask your students to include mime in their greetings.

	How can you tell someone you are royalty?

	How can you share that you would like to dance with someone, marry someone, 
crown someone, etc.?

BEFORE THE PERFORMANCE 
LESSON III

Choreographic Tools

Materials needed for this lesson:

  Lesson Printables

		5 minutes

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON III

Choreographic Tools

(continued)

ACTIVITY 1

WARM-UP

Play a music clip from Romeo & Juliet. See Lesson III, Slide 28.

Have students stand in their corps de ballet lines.

Review the warm-up phrase your students created, but this time, add some of the 
miming gestures we learned in Lesson 2.

ACTIVITY 2

CHOREOGRAPHIC TOOLS

Introduce the choreographic tools of level, tempo, and repetition. Model these pos-
sibilities using movement from the warm-up phrase.

Ask your students to embody the following ideas or select individual students to 
share:

	What might a plié look like when performed low to the ground?

	How deep can you bend your knees? 
	What might a plié look like when performed up in the air?

	How high can you jump while bending your knees? 
	How does the choreographic use of level change your movement? 
	How does a tendu change if we slow it down?

	How does a tendu change if we speed it up? 
	How does tempo or speed change your movement?

Select one movement from the warm-up phrase and repeat it three times. Have 
your students follow you.

Ask your students:

	How does the use of repetition change or enhance the movement?

		5 minutes

		10 minutes

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON III

Choreographic Tools

(continued)

SHARE THESE TERMS WITH YOUR STUDENTS

Level  Movements can be performed at different levels. As the level 
changes, the dancer can support him or herself on different body 
parts to create different effects.3

Tempo Tempo or speed may be described in musical terms like adagio, 
moderato and allegro, or in phrases like slow motion, medium 
or moderate speed, and fast or high speed. Tempo can be either 
steady or changeable, that is speeding up (accelerando) and/or 
slowing down (ritardando).4

Repetition A thing repeated.3

Choreography The composition and arrangement of dances 4

Refer to the videos demonstrating level, tempo, and repetition 
(see Lesson III, Slides 9-13). 

ACTIVITY 3

PAS DE DEUX SCENE STUDY

DID YOU KNOW?

We have many tools we can use when choreographing a dance.

Ask your students to recall the tools they have learned so far: ballet positions, 
movements, and ballet mime gestures.

Think about the choreographic tools we learned in the previous activity: level, 
tempo, and repetition.

Tell your students that they will be using these tools to create short Romeo & Juliet 
inspired scenes.

Refer to the Romeo & Juliet Scene Prompts.

Divide your students into pairs. Call these their “pas de deux” pairs.

		10 minutes



3 http://www.artsalive.ca/
en/dan/make/toolbox/
elements.asp

4 http://www.merriam-
webster.com/





http://lincolncentereducation.org/
http://www.artsalive.ca/en/dan/make/toolbox/elements.asp
http://www.artsalive.ca/en/dan/make/toolbox/elements.asp
http://www.artsalive.ca/en/dan/make/toolbox/elements.asp
http://www.merriam-webster.com/
http://www.merriam-webster.com/
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BEFORE THE PERFORMANCE 
LESSON III

Choreographic Tools

(continued)

SHARE THIS TERM WITH YOUR STUDENTS

Pas de Deux  (French for “step of two”) A dance duet for two5

Each pas de deux pair will work with a different scene prompt from the Romeo & 
Juliet Scene Prompts.

Encourage students to layer ballet movement with classical mime gestures to 
create their scene.

Note: Students will have a chance to add their own movement and gesture ideas in 
the following lesson.

Towards the end of the activity, play a couple of music tracks from Romeo & Juliet. 
Encourage students to select the music that best fits their scene.

ACTIVITY 4

SHARE

Students perform their scenes to their selected music track.

You may want to have your student pairings perform these scenes in story order.

After each pas de deux pair performs, ask your students:

	What did you see?

	 	What ballet positions, mime gestures or choreographic tools did you see used?

	Who were the characters in the scene?

	What might have been taking place in the scene?

	What could be a possible title for this scene?

	What did you see to make you think that?



5 http://en.wikipedia.org/
wiki/Pas_de_deux

		10 minutes

http://lincolncentereducation.org/
http://en.wikipedia.org/wiki/Pas_de_deux
http://en.wikipedia.org/wiki/Pas_de_deux
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BEFORE THE PERFORMANCE 
LESSON III

Choreographic Tools

(continued)

CLOSING ACTIVITY 

WRAP-UP

Ask your students:

	Now that we know ballet positions, movement and mime gesture, what move-
ments and gestures might we see in San Francisco Ballet’s Romeo & Juliet?

	Which choreographic tools might be used and why?

Document your students’ list of performance predictions on chart paper.

View San Francisco Ballet’s Romeo & Juliet

		5 minutes

http://lincolncentereducation.org/
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OPENING ACTIVITY

RECALL A MOMENT

Have students gather around in a large circle.

Ask your students:

	What did you see in the performance?

	Can you remember a moment in the ballet where mimed gesture was used?

	Did you notice any new and exciting ballet movements?

	What were some of the ballet movements you noticed?

Quickly go around the circle and have each student share a movement they recall 
from the performance using only their bodies.

ACTIVITY 1

WARM-UP

Play a music clip from Romeo & Juliet. See Lesson IV, Slide 6.

Have students stand in their corps de ballet lines.

Review the warm-up phrase your students created in Lesson 1, but this time, add in 
a new ballet movement, a new mime gesture, and/or a new choreographic tool that 
was used in the performance.

Ask your students:

	What scene was our warm-up music from?

AFTER THE PERFORMANCE 
LESSON IV

Reflection

Materials needed for this lesson:

  Lesson Printables

		5 minutes

		5 minutes

http://lincolncentereducation.org/
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AFTER THE PERFORMANCE 
LESSON IV

Reflection

(continued)

ACTIVITY 2

DOCUMENTING

Have your students remember the movement they shared in the circle.

	What was happening during that moment in the ballet?

Ask students to recall a major story moment that stood out to them in 
the performance.

Document these on chart paper in an open and general format (two people fall in 
love, two people have a miscommunication, two people marry, etc).

You might reference the performance predictions list we made in Lesson 3 and 
circle back to ideas that were seen in the performance.

ACTIVITY 3

PAS DE DEUX

Have students work with the same pas de deux scene partner from the 
last lesson.

Students will review the scenes they created.

Using the performance as an added resource, students may use new ballet move-
ments and mime gestures they saw to revise their scenes. Students may also make 
up their own movements and gestures. They should, hopefully, feel inspired after 
watching the ballet performance! Encourage their ideas.

		5 minutes

		15 minutes

http://lincolncentereducation.org/
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ACTIVITY 4

SHARE

Students will perform their revised pas de deux scenes to their selected music 
track.

You might want to have your student pairings perform these scenes in story order.

After each pas de deux pairing performs, ask your students:

	What did you notice?

	 	How did this pas de deux pair combine ballet and gesture with level, tempo, and 
repetition?

	What changed since the last time they performed?

CLOSING ACTIVITY

WRAP-UP

Ask each student to combine one ballet movement with a mime gesture of their 
own to say “thank you” and “goodbye” to their fellow pas de deux and corps de 
ballet dancers and choreographers.

Take a final ballet walk around the room and say “thank you” and “goodbye” to 
each person you pass.

		10 minutes

		5 minutes

AFTER THE PERFORMANCE 
LESSON IV

Reflection

(continued)

http://lincolncentereducation.org/
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National Core Arts Standards Addressed in this Guide

DA:Pr.5.1.5: Recall and execute a series of dance phrases using fundamental dance skills.

DA:Re.8.1.5: Interpret meaning in a dance based on its movements. Explain how the movements communicate the main idea of the dance 
using basic dance terminology.

DA:Cr.3.1.6: Revise dance compositions using collaboratively developed artistic criteria. Explain reasons for revisions and how choices made 
relate to artistic consent.

Capacities for Imaginative Thinking Addressed in this Guide

At Lincoln Center Education (LCE), we value not only what is learned but how it is learned and believe that the people best prepared to per-
form in our dynamic world are those who think like artists. Artists solve problems, collaborate, communicate, imagine, persevere, and create. 
The Capacities for Imaginative Thinking is a learning framework designed to help learners interact meaningfully with a work of art and to 
develop habits of mind to enable them to think like artists. (For the full list and definitions, see the next page.)

Embody: Use your body to explore your ideas. Try it out.

Create Meaning: Bring together what you’ve thought so far. What new interpretations can you make?

(For the full list and definitions, see the next page.)

http://lincolncentereducation.org/
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NOTICE DEEPLY 
How many layers of detail can you identify if 
you take the time? Can you go deeper?

EMBODY 
Use your body to explore your ideas. Try it out.

POSE QUESTIONS
What do you wonder? 

IDENTIFY PATTERNS 
How might different details relate? Analyze them.

MAKE CONNECTIONS 
How is this like something else? Make personal, 
textual, and wider connections.

EMPATHIZE 
Can you understand how others think and feel? 
What are their perspectives?

LIVE WITH AMBIGUITY 
What if there is not just one answer? Be patient 
with complexity.

CREATE MEANING 
Bring together what you’ve thought so far.  
What new interpretations can you make?

TAKE ACTION 
What will you choose to do with your ideas?  
Put them into practice.

REFLECT/ASSESS
Look back on what you’ve experienced.  
What have you learned? What’s next? 

Notice 
Deeply

Pose  
Questions

Identify  
Patterns

Create  
Meaning

Take 
Action

Embody 

Make  
Connections

Empathize

Live with  
Ambiguity

Reflect/  
Assess

Lincoln Center Education

Helping young minds perform  
in a dynamic world
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Ballet 101

A Brief History of Ballet
http://www.pbt.org/community-engagement/brief-history-ballet

Basic Ballet Positions
http://www.pbt.org/community-engagement/basic-ballet-positions

San Francisco Ballet’s Romeo & Juliet

San Francisco Ballet’s Romeo & Juliet excerpts
https://www.sfballet.org/tickets/production/overview?prodid=2675

Helgi Tomasson – Biography
https://www.sfballet.org/company/artistic_director

Sergei Prokofiev – Biography
http://en.wikipedia.org/wiki/Sergei_Prokofiev

Prokofiev Music Resource
http://en.wikipedia.org/wiki/Romeo_and_Juliet_%28Prokofiev%29

William Shakespeare’s Romeo and Juliet

Romeo and Juliet Summary
http://www.wikisummaries.org/Romeo_and_Juliet

Romeo and Juliet Play Summary
http://www.cliffsnotes.com/literature/r/romeo-and-juliet/play-summary

Kids Love Shakespeare’s ROMEO & JULIET–A Quick Summary for Kids
http://www.kidsloveshakespeare.com/wp-content/uploads/2011/09/RJsummary.pdf

CONTINUE YOUR EXPLORATION
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CONTINUE YOUR EXPLORATION Shakespeare – Biography
http://en.wikipedia.org/wiki/William_Shakespeare

Romeo and Juliet Animations

Video SparkNotes: Shakespeare’s Romeo and Juliet summary
https://www.youtube.com/watch?v=dRrvQ1vZxcg

Book Suggestions

Romeo and Juliet for Kids
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=ro-
meo+and+juliet

TED-Ed Videos

Dramatic Irony in Romeo and Juliet
http://ed.ted.com/on/nGf7ZKiN

Love or Lust?
http://ed.ted.com/on/hKM6buRS

Other Dance Productions of Romeo and Juliet

Mats Ek’s Julia and Romeo
https://www.youtube.com/watch?v=ynIWouIIEAc

Rennie Harris Puremovement, Rome and Jewels
https://www.youtube.com/watch?v=NBx4NDCflR8
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CONTINUE YOUR EXPLORATION Mark Morris‘ Romeo & Juliet, On Motifs of Shakespeare
https://www.youtube.com/watch?v=g0STOtUOOko

Sasha Waltz’s Romeo et Juliette
https://www.youtube.com/watch?v=TYbmJGXrzJw

Jerome Robbins‘ West Side Story
https://www.youtube.com/watch?v=bxoC5Oyf_ss

Ballet Maribor’s Radio & Juliet (to the music of Radiohead) 
https://www.youtube.com/watch?v=IvMANGrvJI0

Modern Film Version of Romeo and Juliet
Romeo + Juliet
Directed by Baz Luhrmann

http://lincolncentereducation.org/
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Lincoln Center for the Performing Arts

Lincoln Center, the world’s foremost performing arts center, is a private non-profit organization. Lincoln Center for the 
Performing Arts presents over 350 performances annually through its different performance series, and administers educational 
and community outreach programs.

The mission of Lincoln Center is fourfold: 1) to celebrate the performing arts with a dazzling array of programming, performed 
by an international roster of virtuoso artists; 2) to engage thousands of schoolchildren in active learning through its arts-in-
education organization, Lincoln Center Education; 3) to extend the range of the performing arts presented at Lincoln Center, 
complementing the extraordinary offerings of the eleven other Lincoln Center Resident Companies, all of which are flagship 
institutions in the world of the arts; and 4) to provide support and services for the Resident Companies and the 16-acre Lincoln 
Center campus, which together make up the world’s leading performing arts center.

Lincoln Center Education

Lincoln Center Education (LCE) is the educational cornerstone of Lincoln Center for the Performing Arts. Founded in 1975 as 
Lincoln Center Institute for the Arts in Education, LCE enriches the lives of students, educators and lifelong learners by providing 
opportunities for engagement with the highest-quality arts on the stage, in the classroom, digitally, and within the community.  
For four decades, LCE has offered unparalleled school and community partnerships, professional development workshops, 
consulting services, and its very own repertory of music, dance, theater and visual arts. LCE’s work has reached more than 
20 million students, teachers, school administrators, parents, community members, teaching artists, pre-service teachers, 
university professors and artists in New York City, across the nation and around the world.
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