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INTRODUCTION

Great American Dance Learning Guide

The goal of the Great American Dance Learning Guide is to help students engage fully with the dance performances featured 
in the Lincoln Center at the Movies inaugural season. It is suitable for those who are already dance lovers and those who have no 
previous dance experience. The guide enables educators to engage students in experiencing the thrill of the artistic process, and to 
understand how artists think as they develop their work, how they face artistic challenges and make important choices before they 
present the world with their creations. 

The guide has been created by LCE Teaching Artists who work in pre-K – 12 and Higher Education classrooms throughout New 
York City and the tri-state area, and are mindful of the learner of any age. In the guide, you will find information about dance and 
different takes on the performances in film, books, and other media. There are lessons with activities and discussion questions that 
prepare students for the viewing of the performance on film, and a lesson that allows them to share their insights afterwards and 
build their understanding of dance on that experience. These lessons are flexible, so teachers can adapt them to specific grade 
levels and student populations in-school and out-of-school. Most important, the lessons have been designed for anyone curious 
about the art of dance.

http://lincolncentereducation.org/
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WELCOME

Welcome to the Great American Dance Learning Guide for families with children ages 7-12. This arts 
appreciation study guide can be included as part of your homeschool program or can be enjoyed just 
for fun! It is composed of four lesson plans around San Francisco Ballet’s Romeo & Juliet: three ”before 
the performance” lessons and one ”after the performance” lesson. This guide is written to be read by a 
parent, guardian, or homeschool teacher. 

We recommend that you start by reading an age-appropriate version of William Shakespeare’s Romeo 
and Juliet with your child (or children) prior to using this guide or; or you may read a summary of the 
story or watch one of the short online animation videos listed in “Continue Your Exploration” at the end 
of this guide. Read through each lesson before sharing it with your child, so that you can familiarize 
yourself with the pace of the activities, the discussion questions, and the suggested online information 
on dance in general and William Shakespeare’s Romeo & Juliet.

Questioning is an essential component of this guide. We have designed it in a way that empowers you 
and your participants to ask questions, and through them, make discoveries and find new understand-
ing. On the next page, you will find a suggested “Line of Inquiry”—a theme that can help you focus 
your questioning. Remember: there are no small or big questions, no good or bad questions. Questions 
are a great learning tool. So allow them to inspire you as you explore San Francisco Ballet’s Romeo & 
Juliet. You now have front row seats to a Lincoln Center performance. Enjoy the show!

Let us know what you think! Send us your comments at LCE@lincolncenter.org.

If you have photos of your students’ work that you would like to share, please do! 
You can find us on Facebook and Twitter.

 

Description of symbols used in this guide:

	 Indicates a section to be read aloud

	 Indicates a question to be asked

	 Indicates an optional resource for further exploration

http://lincolncentereducation.org/
mailto:LCE@lincolncenter.org.
https://www.facebook.com/LincolnCenterEducation
https://twitter.com/LincolnCenterEd
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LINE OF INQUIRY*

In Romeo & Juliet, how do the San Francisco Ballet dancers use gesture and ballet 
movement to express the characters and story of the famous Shakespearean play?

LEARNING OUTCOMES

After completing the lessons in this guide, families will be able to:

– Identify basic positions and principles of classical ballet;

–  Analyze the story and make conclusions about the characters, their temperament and 
role in the story, by observing their gestures;

– Understand how story can be told through ballet movement.

 

*A line of inquiry can be 
used as a guiding question 
that incorporates elements 
and ideas found in a work 
of art you’re studying. It is 
an open guiding question, 
meaning that it provides 
you with a focus, but 
invites questioning and 
reflection of your own.

http://lincolncentereducation.org/
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OPENING ACTIVITY: 

EXPLORING WHAT WE KNOW ABOUT BALLET

Ask your child(ren) (or any grown-ups who wish to participate!) to share what they 
know, think about, or imagine when you say the word “ballet”.

Write down the responses, encouraging multiple answers. Add  your own associ-
ations as well. Possible answers could include comments on dance positions you 
know, types of ballet dances, costumes/clothing, music, how your child(ren) might 
describe the movements

After looking at the list you’ve compiled, have everyone make  a shape with their 
bodies that represents something they think they know about ballet. If possible, 
take a quick photo with your camera, so you can refer to it later.

ACTIVITY 1

THE FOUNDATIONS OF BALLET

Together with your child(ren), look at the series of pictures in Lesson I, Slide 6. 

While looking at the pictures, everyone should try out a few of the positions.

Make a list of what stands out to you and your child(ren everyone when looking at 
the pictures.)

Ask:

	What makes us know these are “ballet” shapes? What do we notice?

Compare your list with the list that you made in the Opening Activity.

Ask:

	What words are the same in both lists?

	What words are different? in both lists

BEFORE THE PERFORMANCE 
LESSON I

Understanding the 
Framework of Classical 
Ballet

Materials needed for this lesson:

  Lesson Printables

  A room with space to move

  Optional: A camera or camera phone

		10 minutes

	15 minutes

http://lincolncentereducation.org/
http://takelessons.com/blog/wp-content/uploads/2014/06/ballet-positions-3.jpg
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DID YOU KNOW?

Classical ballet is a formal dance style that originated in the 16th century European 
courts. King Louis XIV of France started the first ballet school, the Royal Academy 
of Dance, in 1661. Most of the French terms have been carried throughout the 
years. Ballet is founded upon the five positions in the picture we just saw. In ballet, 
women may often wear shoes known as “pointe shoes” that allow them to dance 
on the tops of their toes. Many of the movements and shapes you see in ballet 
have legs and feet in a “turned out” position. Ballet is known for being graceful and 
elegant, but also uses very precise movements, shapes, and extension. Dancers 
always refine and practice their technique through daily class.

WATCH SAN FRANCISCO BALLET DANCERS 
IN CLASS:

See Lesson I, Slide 11 

SHARE THESE TERMS WITH YOUR CHILD(REN):

Ballet  Dancing in which conventional poses and steps are combined 
with light flowing figures (as leaps and turns). 1

Choreographer  A person who arranges or directs the movements, progress, or 
details of a dance. 1

Extension  Term used to describe the ability of a dancer to raise and hold 
his/her extended leg in the air. 2

Relevé  (ruhl-VAY) To stand on “tippy-toes” or when a dancer raises his or 
her heels off the floor, usually with straight knees. 2

Plié  (plee-AY) Bending of the knees to keep muscles and joints soft 
and flexible; to develop a sense of balance. 2

BEFORE THE PERFORMANCE 
LESSON I

Understanding the 
Framework of Classical 
Ballet

(continued)







1 http://www.merriam-
webster.com/

2 http://www.abt.org/
education/dictionary/

http://lincolncentereducation.org/
http://takelessons.com/blog/wp-content/uploads/2014/06/ballet-positions-3.jpg
http://www.merriam-webster.com/
http://www.merriam-webster.com/
http://www.abt.org/education/dictionary/
http://www.abt.org/education/dictionary/
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ACTIVITY 2

MUSIC USED IN BALLET
Listen to the following excerpts from Sergei Prokofiev’s Romeo and Juliet with your 
child(ren):

1) Act 1: Dance of the Knights (Lesson I, Slide 15)

	What kind of movements might you expect to see to this music?

Write a list of your ideas together, or take a video of you and your children 
dancing to this music.

2) Act I: Madrigal (Lesson I, Slide 17

	What kind of movements might you expect to see to this music?

	How do you expect the dancing to be different from the first piece of music?

DID YOU KNOW?

Classical ballet is often (although, not always) performed to classical music. Both 
pieces of music you heard are by composer Sergei Prokofiev. He composed them 
as part of his musical version of the famous story of Romeo and Juliet. Dancers 
often use the music’s rhythm, tempo, and melody to signal when they must be in 
certain shapes or doing certain steps.

BEFORE THE PERFORMANCE 
LESSON I

Understanding the 
Framework of Classical 
Ballet

(continued)

		10 minutes



http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON I

Understanding the 
Framework of Classical 
Ballet

(continued)

SHARE THESE TERMS WITH YOUR CHILD(REN)3

Rhythm  A regular, repeated pattern of sounds or movements.

Tempo  The speed at which a musical piece is played or sung.

Melody  A pleasing series of musical notes that form the main part of a song or 
piece of music.

CLOSING ACTIVITY

MOVE AND BALANCE LIKE A BALLET DANCER

Replay either music track of Dance of the Knights or Madrigal, and see if you can 
each balance in a shape.

Ask:

	Can you balance on one foot without moving?

	Can you balance in one of the ballet positions you studied?

Without talking, explore different ways of dancing together. Alternate who is the 
leader and who is the follower.

		10 minutes



3 http://www.merriam-
webster.com/

http://lincolncentereducation.org/
http://www.merriam-webster.com/
http://www.merriam-webster.com/
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OPENING ACTIVITY: 

Gesture

Ask your child(ren) to say “hi” to you without using his /her words.

Ask:

	How many different ways can we say “hi” with our bodies?

Try to expand beyond waving (tipping your hat, nodding your head, etc.)

Together, think of other gestures that are common in your culture. See how many 
you can list! For instance, some answers could be “high five,” “stop,” motioning 
someone to come closer, nodding yes or no.

DID YOU KNOW?

In dance, gesture is often used as a term referring to movements of the body or 
limbs that express or emphasize ideas, feelings or attitudes. Some dance scholars 
say a gesture is any dance step that does not involve transferring weight from one 
leg to the other.

ACTIVITY 1

COMMUNICATING EMOTION THROUGH GESTURE

Have everyone choose a gesture to repeat many times. A simpler gesture is often 
easier to repeat

Practice the gesture.

Next, think of a way to perform the gesture with feeling. Choose any feeling you 
like (excited, shy, sad, angry, etc.).

Without sharing the feelings you chose, perform the gesture in front of one another. 

See if others can guess what feeling you are portraying.

BEFORE THE PERFORMANCE 
LESSON II

Exploring Gesture

Materials needed for this lesson:

  Lesson Printables

  Paper and colored pencils, markers, or crayons – for 
drawing and documenting your ideas

  A room with space to move

  Optional: A camera or camera phone

		10 minutes

		15 minutes



http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON II

Exploring Gesture

(continued)

		10 minutes

Discuss what changed between just rehearsing the gesture and trying to 
communicate the emotion(s).

Ask:

	 	What did you notice about the timing of the gesture (for example, was the 
gesture fast or slow)?

	 	What did you notice about the movement quality (for example, was the movement 
soft or sharp)?

	 	What did you notice about the shape of the gesture (for example,  did the person’s 
body look straight or curved)?

	 	What did you notice about the size of the gesture, (for example, was the gesture 
very big or very small)?

Make a list of what you observed

 ACTIVITY 2

DEVELOPING CHARACTER THROUGH GESTURE

Look at the following picture together:

SF Ballet Dancer Maria Kochetkova as Juliet in Romeo  Juliet. Photo credit unknown.

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON II

Exploring Gesture

(continued)

Describe together what you notice about Juliet’s gesture in the photo above. 

Ask:

	 	What do you think the Juliet in this picture might be thinking or feeling?

	 	How does the way she is using her body help tell you that? 

	 	Does it connect with any of the words you wrote in your list for Activity 1? 

Try out the shape with your body.

Ask:

	 	What do you notice when you try it out?

	 	What do you think happened right before this picture was taken?  

	  What do you think might happen next? 

Next, look at the following picture and see what you notice in these dancers’ gestures: 

Try out the gestures that you see here.

Ask:

	How many different ones can you see?

	How are the men and women different?

	What do you think the gestures tell us about the relationships between the people? 

San Francisco Ballet in Tomasson’s Romeo & Juliet Photo Credit: Michael Khoury for Orange Coast

http://lincolncentereducation.org/
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BEFORE THE PERFORMANCE 
LESSON II

Exploring Gesture

(continued)

SHARE THESE TERMS WITH YOUR CHILD(REN)

Port de bras  (pawr duh brah) Carriage of the arms. The term has two meanings: 
(1) movement or series of movements made by passing the arm 
or arms through various positions. The passage of the arms from 
one position to another constitutes a port de bras. (2) A term for a 
group of exercises designed to make the arms move gracefully and 
harmoniously.4

Line or Ligne  (LEEN-yuh) Line. The outline presented by a dancer while exe-
cuting steps and poses.4

CLOSING ACTIVITY

BALLET GESTURE VERSUS EVERYDAY GESTURE

Look again at the two pictures.

Ask:

	How are the dancers holding their bodies?

	How would you “say” the same thing with your body?

	  What makes a ballet dancer’s gestures (and the photos above) different from ev-
eryday life?

	How are they similar?

		10 minutes



4 http://www.abt.org/
education/dictionary/

http://lincolncentereducation.org/
http://www.abt.org/education/dictionary/
http://www.abt.org/education/dictionary/
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OPENING ACTIVITY: 

STORYTELLING WITHOUT WORDS

Together, brainstorm things a performer must do in order to communicate without 
words. Possible answers could include comments on facial expressions, gestures, 
exaggeration, working with others.

Document all responses on paper.

Explore what other elements in a performance (besides the actions of the perform-
er/dancer) can help tell a story that has no words. Possible answers could include 
comments on the costumes, set and music.

Continue documenting responses.

ACTIVITY 1

EMBODYING A CHARACTER THROUGH GESTURE

Pick a character from the following list:

NOTE: Don’t all choose the same one.

	A happy and courageous young girl

	An eager young boy

	A stern father

	A show-off friend

	A silly old babysitter

Create a gesture for your character that expresses something about their personality.

BEFORE THE PERFORMANCE 
LESSON III

Exploring Storytelling 
without Words

Materials needed for this lesson:

  Paper and colored pencils, markers, or crayons – 
for drawing and documenting your ideas

  A room with space to move

  Optional: A camera or camera phone

		10 minutes

	15 minutes

http://lincolncentereducation.org/
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Take turns doing your gestures to create a “movement conversation”.

For example, Person #1 does his/her gesture. Person #2 responds with his/her 
gesture. Person #1 repeats his/her gesture as a response to Person #2.

During the conversation, feel free to vary your gesture slightly based on what your 
partner has just “said” to you.

Think about the list you created in the Opening Activity.

Ask:

	Can you add any of these to make your gesture more expressive?

	What kind of story do you think could be behind the conversation you just had?

Draw a costume! Think how the audience would find out more about your 
character by looking at what this character wears.

DID YOU KNOW?

These characters are all part of a famous play by William Shakespeare called  
Romeo and Juliet, written in the 1590s. The original story takes place in Verona, 
Italy, where two families are fighting (The Capulets and the Montagues). Capulet’s 
daughter Juliet falls in love with Montague’s son Romeo, but their parents do not 
want them to marry. They try to run away together, but ultimately their plans do not 
work. Juliet pretends she is dead in order to avoid marrying someone else. Howev-
er, Romeo doesn’t know it is a trick for others, so he drinks poison and dies. When 
Juliet awakes to see that Romeo is dead, she is so sad, she takes her own life. The 
tragedy of this story’s end does bring about one happy change: after learning what 
happened, the Montague and Capulet families agree to end their fighting.

BEFORE THE PERFORMANCE 
LESSON III

Exploring Storytelling 
without Words

(continued)



http://lincolncentereducation.org/
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SHARE THESE TERMS WITH YOUR CHILD(REN)!

Tragedy    In theater, a tragedy is a play dealing with sad events, real 
or imagined, which lead to an unhappy ending. A tragedy 
almost always ends with the death or fall from grace of the 
main character. Romeo and Juliet is one of William 
Shakespeare’s most famous tragedies.5

William Shakespeare   An English poet, playwright, and actor, widely regarded 
as the greatest writer in the English language and the 
world’s most important playwright. He wrote about 38 
plays, such as Romeo and Juliet, Hamlet, Macbeth, and 
A Midsummer’s Night’s Dream. His plays are performed 
more than the works of any other playwright and have in-
spired many other works of art, including operas, ballets, 
modern re-tellings such as movies, and visual art.6

ACTIVITY 2

RELATIONSHIPS AMONG CHARACTERS 
IN ROMEO & JULIET

Watch the video excerpt from San Francisco Ballet’s Romeo & Juliet. 
See Lesson III, Slide 16.

Ask:

	What do we notice about the relationships among characters?

	What about their movement qualities suggests something about their feelings?

	Can you perform any of the gestures you just saw?

BEFORE THE PERFORMANCE 
LESSON III

Exploring Storytelling 
without Words

(continued)

5 http://www.merriam-
webster.com/

6 http://en.wikipedia.org/
wiki/

		10 minutes

http://lincolncentereducation.org/
https://www.youtube.com/watch?v=0yBY0MD0ZWE
http://www.merriam-webster.com/
http://www.merriam-webster.com/
http://en.wikipedia.org/wiki/
http://en.wikipedia.org/wiki/
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CLOSING ACTIVITY

GETTING READY TO SEE THE PERFORMANCE

Ask:

	 	Based on all our explorations, what do you think you might see in the 
performance?

Create a list where everyone finishes this sentence: “I wonder if...”  
(For example: I wonder if the dancers will pretend to be characters?)

See how many wonderings you can list!

View San Francisco Ballet’s Romeo & Juliet

BEFORE THE PERFORMANCE 
LESSON III

Exploring Storytelling 
without Words

(continued)

		10 minutes

http://lincolncentereducation.org/
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OPENING ACTIVITY: 

EMBODYING A MOMENT FROM THE 
PERFORMANCE

Ask your child(ren) to recall something they saw the dancers do in the performance.

	What did you see?

Everyone selects a moment from the performance and recreates it with their bodies.  
Share each moment.

Ask:

	What words would you use to describe the movements you remember?

	  How were the dancers moving and positioning their bodies to tell us something 
about their character?

	What in the way each character moved was different from all other characters?

ACTIVITY 1

SKETCHING WHAT WE REMEMBER ABOUT 
THE PERFORMANCE

Sketch one of the moments you remember from the performance.

Exchange pictures with a partner.

Have each partner create a title for their partner’s picture.

Compare these sketches to any photos or videos that you have of YOU from the 
pre-performance lessons.

Ask:

	What is the same?

	What is different?

AFTER THE PERFORMANCE  
LESSON IV

Reflecting on 
Romeo & Juliet

Materials needed for this lesson:

  Paper and colored pencils, markers, or crayons – 
for drawing and documenting your ideas

		15 minutes

		15 minutes

http://lincolncentereducation.org/
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CLOSING ACTIVITY: 

DISCUSSION

Review the “I wonder if...” list from LESSON III: Activity 2.

Ask:

	Which questions can we answer?

	What new questions or observations can we share?

	  What new ideas do we have about how classical ballet can tell a story?

AFTER THE PERFORMANCE  
LESSON IV

Reflecting on 
Romeo & Juliet

(continued)

		15 minutes

http://lincolncentereducation.org/
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National Core Arts Standards Addressed in this Guide
Anchor Standard #6. Convey meaning through the presentation of artistic work.

Anchor Standard #7. Perceive and analyze artistic work.

Capacities for Imaginative Thinking Addressed in this Guide
At Lincoln Center Education (LCE), we value not only what is learned but how it is learned and believe that the people best prepared to per-
form in our dynamic world are those who think like artists. Artists solve problems, collaborate, communicate, imagine, persevere, and create. 
The Capacities for Imaginative Thinking is a learning framework designed to help learners interact meaningfully with a work of art and to 
develop habits of mind to enable them to think like artists.

Notice Deeply: How many layers of detail can you identify if you take the time? Can you go deeper? 

Embody: Use your body to explore your ideas. Try it out.

Make Connections: How is this like something else? Make personal, textual, and wider connections

(For the full list and definitions, see the next page.)

http://lincolncentereducation.org/
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NOTICE DEEPLY 
How many layers of detail can you identify if 
you take the time? Can you go deeper?

EMBODY 
Use your body to explore your ideas. Try it out.

POSE QUESTIONS
What do you wonder? 

IDENTIFY PATTERNS 
How might different details relate? Analyze them.

MAKE CONNECTIONS 
How is this like something else? Make personal, 
textual, and wider connections.

EMPATHIZE 
Can you understand how others think and feel? 
What are their perspectives?

LIVE WITH AMBIGUITY 
What if there is not just one answer? Be patient 
with complexity.

CREATE MEANING 
Bring together what you’ve thought so far.  
What new interpretations can you make?

TAKE ACTION 
What will you choose to do with your ideas?  
Put them into practice.

REFLECT/ASSESS
Look back on what you’ve experienced.  
What have you learned? What’s next? 

Notice 
Deeply

Pose  
Questions

Identify  
Patterns

Create  
Meaning

Take 
Action

Embody 

Make  
Connections

Empathize

Live with  
Ambiguity

Reflect/  
Assess

Lincoln Center Education

Helping young minds perform  
in a dynamic world

http://lincolncentereducation.org/
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Ballet 101

A Brief History of Ballet
http://www.pbt.org/community-engagement/brief-history-ballet

Basic Ballet Positions
http://www.pbt.org/community-engagement/basic-ballet-positions

San Francisco Ballet’s Romeo & Juliet

San Francisco Ballet’s Romeo & Juliet excerpts
https://www.sfballet.org/tickets/production/overview?prodid=2675

Helgi Tomasson – Biography
https://www.sfballet.org/company/artistic_director

Sergei Prokofiev – Biography
http://en.wikipedia.org/wiki/Sergei_Prokofiev

Prokofiev Music Resource
http://en.wikipedia.org/wiki/Romeo_and_Juliet_%28Prokofiev%29

William Shakespeare’s Romeo and Juliet

Romeo and Juliet Summary
http://www.wikisummaries.org/Romeo_and_Juliet

Romeo and Juliet Play Summary
http://www.cliffsnotes.com/literature/r/romeo-and-juliet/play-summary

Kids Love Shakespeare’s ROMEO and JULIET–A Quick Summary for Kids
http://www.kidsloveshakespeare.com/wp-content/uploads/2011/09/RJsummary.pdf

Shakespeare – Biography
http://en.wikipedia.org/wiki/William_Shakespeare

CONTINUE YOUR EXPLORATION

http://lincolncentereducation.org/
http://www.pbt.org/community-engagement/brief-history-ballet
http://www.pbt.org/community-engagement/basic-ballet-positions
https://www.sfballet.org/tickets/production/overview?prodid=2675
https://www.sfballet.org/company/artistic_director
http://en.wikipedia.org/wiki/Sergei_Prokofiev
http://en.wikipedia.org/wiki/Romeo_and_Juliet_%28Prokofiev%29
http://www.wikisummaries.org/Romeo_and_Juliet
http://www.cliffsnotes.com/literature/r/romeo-and-juliet/play-summary
http://www.kidsloveshakespeare.com/wp-content/uploads/2011/09/RJsummary.pdf
http://en.wikipedia.org/wiki/William_Shakespeare
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CONTINUE YOUR EXPLORATION Romeo and Juliet Animations

Video SparkNotes: Shakespeare’s Romeo and Juliet summary
https://www.youtube.com/watch?v=dRrvQ1vZxcg

Book Suggestions

Romeo and Juliet for Kids
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=ro-
meo+and+juliet

TED-Ed Videos

Dramatic Irony in Romeo and Juliet
http://ed.ted.com/on/nGf7ZKiN

Love or Lust?
http://ed.ted.com/on/hKM6buRS

Other Dance Productions of Romeo and Juliet

Mats Ek’s Julia and Romeo
https://www.youtube.com/watch?v=ynIWouIIEAc

Rennie Harris Puremovement, Rome and Jewels
https://www.youtube.com/watch?v=NBx4NDCflR8

http://lincolncentereducation.org/
https://www.youtube.com/watch?v=dRrvQ1vZxcg
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=romeo+and+juliet
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=romeo+and+juliet
http://ed.ted.com/on/nGf7ZKiN
http://ed.ted.com/on/hKM6buRS
https://www.youtube.com/watch?v=ynIWouIIEAc
https://www.youtube.com/watch?v=NBx4NDCflR8
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CONTINUE YOUR EXPLORATION Mark Morris‘ Romeo & Juliet, On Motifs of Shakespeare
https://www.youtube.com/watch?v=g0STOtUOOko

Sasha Waltz’s Romeo et Juliette
https://www.youtube.com/watch?v=TYbmJGXrzJw

Jerome Robbins‘ West Side Story
https://www.youtube.com/watch?v=bxoC5Oyf_ss

Ballet Maribor’s Radio & Juliet (to the music of Radiohead) 
https://www.youtube.com/watch?v=IvMANGrvJI0

Modern Film Version of Romeo & Juliet
Romeo + Juliet
Directed by Baz Luhrmann

http://lincolncentereducation.org/
https://www.youtube.com/watch?v=g0STOtUOOko
https://www.youtube.com/watch?v=TYbmJGXrzJw
https://www.youtube.com/watch?v=bxoC5Oyf_ss
https://www.youtube.com/watch?v=IvMANGrvJI0
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Lincoln Center for the Performing Arts

Lincoln Center, the world’s foremost performing arts center, is a private non-profit organization. Lincoln Center for the 
Performing Arts presents over 350 performances annually through its different performance series, and administers educational 
and community outreach programs.

The mission of Lincoln Center is fourfold: 1) to celebrate the performing arts with a dazzling array of programming, performed 
by an international roster of virtuoso artists; 2) to engage thousands of schoolchildren in active learning through its arts-in-
education organization, Lincoln Center Education; 3) to extend the range of the performing arts presented at Lincoln Center, 
complementing the extraordinary offerings of the eleven other Lincoln Center Resident Companies, all of which are flagship 
institutions in the world of the arts; and 4) to provide support and services for the Resident Companies and the 16-acre Lincoln 
Center campus, which together make up the world’s leading performing arts center.

Lincoln Center Education

Lincoln Center Education (LCE) is the educational cornerstone of Lincoln Center for the Performing Arts. Founded in 1975 as 
Lincoln Center Institute for the Arts in Education, LCE enriches the lives of students, educators and lifelong learners by providing 
opportunities for engagement with the highest-quality arts on the stage, in the classroom, digitally, and within the community.  
For four decades, LCE has offered unparalleled school and community partnerships, professional development workshops, 
consulting services, and its very own repertory of music, dance, theater and visual arts. LCE’s work has reached more than 
20 million students, teachers, school administrators, parents, community members, teaching artists, pre-service teachers, 
university professors and artists in New York City, across the nation and around the world.

http://lincolncentereducation.org/
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