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INTRODUCTION

Great American Dance Learning Guide

The goal of the Great American Dance Learning Guide is to help students engage fully with the dance performances featured 
in the Lincoln Center at the Movies inaugural season. It is suitable for those who are already dance lovers and those who have no 
previous dance experience. The guide enables educators to engage students in experiencing the thrill of the artistic process, and 
to understand how artists think as they develop their work, how they face artistic challenges and make important choices before 
they present the world with their creations. 

The guide has been created by LCE Teaching Artists who work in pre-K–12 and Higher Education classrooms throughout New 
York City and the tri-state area, and are mindful of the learner of any age. In the guide, you will find information about dance and 
different takes on the performances in film, books, and other media. There are lessons with activities and discussion questions that 
prepare students for the viewing of the performance on film, and a lesson that allows them to share their insights afterwards and 
build their understanding of dance on that experience. These lessons are flexible, so teachers can adapt them to specific grade 
levels and student populations in-school and out-of-school. Most important, the lessons have been designed for anyone curious 
about the art of dance.

http://LincolnCenterEducation.org
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WELCOME

Welcome to the Great American Dance Learning Guide for students in grades 3-5. This arts appre-
ciation study guide is composed of four lesson plans around San Francisco Ballet’s Romeo & Juliet: 
three “before the performance” lessons and one “after the performance” lesson. 

We strongly encourage you to read through each lesson before sharing it with students, so that you 
can familiarize yourself with the pace of the activities, the discussion questions, and the suggestions 
for online resources should you wish to include them. You may wish to read an age-appropriate 
version of William Shakespeare’s Romeo and Juliet with your student before engaging with this guide 
or, as an alternative, you may read a summary of the story or watch one of the short online animation 
videos listed in “Continue Your Exploration” at the end of this guide. Additional resources on dance 
and William Shakespeare’s Romeo and Juliet can also be found here. 

Questioning is an essential component of this guide. We have designed it in a way that empowers you 
and your students to ask questions, and through them, make discoveries and find new understanding. 
On the next page, you will find a suggested “Line of Inquiry”—a theme that can help you focus your 
questioning. Remember: there are no small or big questions, no good or bad questions. Questions are a 
great learning tool. So allow them to inspire you as you explore San Francisco Ballet’s Romeo & Juliet.

You now have front row seats to a Lincoln Center performance. Enjoy the show!

Let us know what you think! Send us your comments at LCE@lincolncenter.org.

If you have photos of your students’ work that you would like to share, please do! 
You can find us on Facebook and Twitter.

Description of symbols used in this guide:

	 Indicates a section to be read aloud

	 Indicates a question to be asked

	 Indicates an optional resource for further exploration

http://LincolnCenterEducation.org
mailto:LCE@lincolncenter.org
https://www.facebook.com/LincolnCenterEducation
https://twitter.com/LincolnCenterEd
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LINE OF INQUIRY*

How does choreographer Helgi Tomasson use gesture, unison and formation in his ballet 
interpretation of Shakespeare’s Romeo and Juliet?

STUDENT LEARNING OUTCOMES

After completing the lessons in this guide, students will be able to:

- Understand that dance can be used to portray characters and tell a story;

-  Work individually and collaboratively to create and perform a sequence of 
choreographed movements;

- Identify the movements and formations that are used when choreographing a dance;

- Understand how gesture and movement are used to tell a story without words..

*A line of inquiry can be 
used as a guiding question 
that incorporates elements 
and ideas found in a work 
of art you’re studying. It is 
an open guiding question, 
meaning that it provides 
you with a focus, but 
invites questioning and 
reflection of your own.

http://LincolnCenterEducation.org
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OPENING ACTIVITY: 

Have students spread out in the room and begin walking through the space.

Tell them that when you clap your hands, they are to freeze where they are and 
await further instruction. Give your students about 15 seconds. Clap your hands. 
Students freeze in place.

Ask your students to touch their elbows with the elbows of their neighbor. Students 
may adjust their position to be closer to their neighbor.

Have them resume walking around the room.

Give them another 30 seconds or so, and then clap your hands. Students should 
freeze in place.

Ask your students to touch their knees to the knees of their neighbor. Students may 
adjust their position to be closer to their neighbor.

Repeat the exercise three more times. Suggested actions are touching foot to foot, 
back to back and hand to hand.

ACTIVITY 1

GESTURE GREETING

DID YOU KNOW?

Gestures are part of a non-verbal language we use to communicate directions, emo-
tions, and social interactions. Gestures, often referred to as pantomime, are a rich 
aspect of dance and other forms of non-verbal communication often demonstrated 
with the hands, head, feet or arms.

Ask your students:

	How do you greet your friends and family?

	How do you greet your friends and family without using words?

BEFORE THE PERFORMANCE 
LESSON I

Characters and Gestures

		5 minutes

	15 minutes



http://LincolnCenterEducation.org
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Select a few volunteers. Ask your volunteers to demonstrate their greeting 
without the use of words.

Have them stand up in front of the classroom and perform their greeting.

Ask your students:

	What did you notice about the greetings you just saw?

	Which parts of the body were used?

Next, divide the class into two parallel lines: Line A and Line B.

Students in Line A will face the students in Line B. Students should be standing 
about several feet apart.

Line A will begin the exercise.

When you clap your hands, students in Line A will walk towards the person stand-
ing in front of them, in Line B, and greet them with a gesture of their choosing. 
They will then return to their starting position.

Allow Line B a turn.

When you clap your hands, students in Line B will walk towards the person stand-
ing in front of them, in Line A, and greet them with a gesture of their choosing. 
They will then return to their starting position.

Continue the same exercise, but give your students the greeting scenarios below in 
an effort to have them generate new gesture ideas. Each line should have a turn.

– Imagine you are greeting a friend that you haven’t seen in a while

– Imagine you are greeting a person for the first time

BEFORE THE PERFORMANCE 
LESSON I

Characters and Gestures

(continued)

http://LincolnCenterEducation.org


SAN FRANCISCO BALLET ROMEO & JULIET
GRADES 3-5

2015 © Lincoln Center for the Performing Arts, Inc. Developed by Lincoln Center Education, LincolnCenterEducation.org 8 of 27

– Imagine you are greeting your teacher after you forgot to do your homework

–  Imagine you are greeting your favorite celebrity (actor, singer, athlete, 
the President)

Ask your students:

	What did you notice about the greetings you just saw?

	How did the greeting change depending on who you were greeting?

	Which parts of the body were used?

ACTIVITY 2

THE CAPULET AND MONTAGUE FAMILIES

DID YOU KNOW?

The story of Romeo and Juliet takes place in Verona, Italy during the time known as 
the Italian Renaissance. Many of the characters in the story are aristocrats belonging 
to noble families of high social and political status.

Ask students to pretend to be noble lords and ladies. They should demonstrate their 
importance in the community through their stance or posture.

Ask your students:

	How might a noble lord or lady present themselves to others?

	How might they walk?

Have your students stand in their two parallel lines. Call Line A the Montague Fami-
ly and Line B the Capulet Family.

Ask your students to greet the person standing in front of them as if he or she were a 
a noble.

Repeat the exercise thinking about the following question:

	What gesture might you incorporate into your greeting?

BEFORE THE PERFORMANCE 
LESSON I

Characters and Gestures

(continued)

	10 minutes
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Ask a pair of students (one from Line A and one from Line B) to share their walk and 
greeting gestures with the class.

Ask the students who are observing:

	How would you describe their stance or posture?

	How would you describe their walk?

	Which parts of the body did they use to create their greeting gesture?

	  What was the quality of their greeting gesture? (Responses may include: warm or 
cold, friendly or stern, fast or slow, weak or powerful

ACTIVITY 3

EXPLORING CONFLICT THROUGH GESTURE

DID YOU KNOW?

In Romeo and Juliet, the Montagues and Capulets are two families that have been at 
war with each other for many years. Their discord is described in the prologue of 
the play:

“Two households, both alike in dignity, 
In fair Verona, where we lay our scene, 
From ancient grudge break to new mutiny, 
Where civil blood makes civil hands unclean.”

Ask your students:

	  What are you thinking about when you hear this introduction to the story of Romeo 
and Juliet?

	How do you imagine the Montagues and Capulets feel about each other?

	How might they behave when they come into contact with one another?

	  Given that these characters are nobles, what gestures might a Montague and a 
Capulet exchange in the town marketplace?

BEFORE THE PERFORMANCE 
LESSON I

Characters and Gestures

(continued)

	10 minutes
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Have two students demonstrate an example for the class—one student acts as a 
Montague and the other acts as a Capulet.

Ask your students:

	 	How might these characters interact when seeing each other in the 
town marketplace?

Have them try a couple of different gesture ideas. Responses may include turning 
their head away or giving the other the cold shoulder, making a fist as the other pass-
es, making an “X” with their arms, giving a sinister or evil look, etc.

Ask your students:

	  How would you describe these gestures?

	Which parts of the body were used?

	What was the quality of the movement?

	What does the gesture communicate about the character?

CLOSING ACTIVITY

CLASS DISCUSSION

Ask your students:

	How do you use gesture to communicate your feelings?

	What other gestures do you use day to day?

	How can we use gesture to tell a story?

BEFORE THE PERFORMANCE 
LESSON I

Characters and Gestures

(continued)

	5 minutes

http://LincolnCenterEducation.org
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OPENING ACTIVITY

WARM-UP

Have students stand in a circle.

Going around the circle, your students will say their name one by one and accompany 
it with a movement.

Have the entire group copy each movement. The goal is to have the entire class per-
forming movement in unison.

Continue going around the circle so that each student has a chance to create and 
lead a movement idea.

SHARE THIS ITEM WITH YOUR STUDENTS!

Corps de Ballet: the ensemble of a ballet company1.

Corps de ballet, which can be translated as “the body of ballet,” refers to a group of 
dancers in a ballet company who perform the same movements together.

ACTIVITY 1

EXPLORING BALLET MOVEMENT

Have students spread out in the room and find their own space.

Play Sergei Prokofiev’s Dance of the Knights provided in Lesson II, Slide 6.

BEFORE THE PERFORMANCE 
LESSON II

Exploring Movement 
through the Corps 
de Ballet

Materials needed for this lesson:

  Blackboard or smart board, or chart paper & markers

  Sergei Prokofiev’s Dance of the Knights provided  
in Lesson II, Slide 6

	5 minutes

	10 minutes



1 http://www.merriam-
webster.com/

http://LincolnCenterEducation.org
https://www.youtube.com/watch?v=cFkZQ84YDlk
http://www.merriam-webster.com/
http://www.merriam-webster.com/
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Have students stand in their own space. If they spread out their arms, they should 
not be touching their neighbor.

Tell them to imagine that they are holding a large beach ball with a hug of their arms. 
Guide them through a brief movement exercise where they move this imaginary ball 
in all directions around their body.

Ask your students:

	How does the beach ball feel?

	How big is it?

Now, tell the students to release the imaginary beach ball but keep the rounded posi-
tion of the arms. Ask:

	 	How can we open our arms while maintaining that same rounded position we just 
had when holding our imaginary beach balls?

Students should continue standing, but allow their rounded arms to make circular 
motions around the body. Movement choices can be front and back, above and be-
low, so long as they keep the rounded curve in their arms.

DID YOU KNOW?

In ballet the movements of the arm are referred to as a “port de bras,” or “carriage 
of the arms.” The arm movements are usually graceful and often create curved or 
circular shapes.

Play the video demonstration for a port de bras in Lesson II, Slide 11

 

BEFORE THE PERFORMANCE 
LESSON II

Exploring Movement 
through the Corps 
de Ballet

(continued)



2 http://www.abt.org/
education/dictionary/
terms/port_bras.html

http://LincolnCenterEducation.org
http://www.abt.org/education/dictionary/terms/port_bras.html
http://www.abt.org/education/dictionary/terms/port_bras.html
http://www.abt.org/education/dictionary/terms/port_bras.html
http://www.abt.org/education/dictionary/terms/port_bras.html
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Have your students put their hands on their hips and use their legs to draw straight 
lines and circles on the floor while keeping their torsos straight.

Next, guide them to write their names using their straight leg as an imaginary pencil.

Have students repeat one of their leg movements while adding a simple movement 
of the arms.

They should repeat this several times until it feels comfortable.

Pair up your students and have them demonstrate their movements.

Come back together as a class for a group discussion.

 Ask your students:

	How would you describe your partner’s movements?

	How did their “port de bras” and leg movements work together?

ACTIVITY 2

MOVING IN UNISON

Divide the class into groups of 4-5 students. 

Each group stands in a circle.

The first person in the group models the movement they created in Activity 1, and 
then teaches the movement to the rest of the group. The rest of the group repeats 
the movement. This exercise should repeat around the circle, so that every student 
has a turn teaching their movement.

Students can now create a short phrase in which movement #1 connects to movement 
#2 and so forth. Continue around the circle until each student in the group has added a 
movement to the phrase.

Allow these groups to practice their movement phrases. Encourage them to practice 
without talking!

BEFORE THE PERFORMANCE 
LESSON II

Exploring Movement 
through the Corps 
de Ballet

(continued)

	15 minutes

http://LincolnCenterEducation.org
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Write the word unison in front of the class. Say the word out loud. Have your students 
repeat the word after you.

Explain to your students that they have just performed a movement phrase 
in unison.

Ask your students:

	  Based on the exercise we just did, what do you think the word 
“unison” means?

Document student responses on the board or up on chart paper.

ACTIVITY 3

SHARING

Have each group present their phrase in unison to the rest of the class.

Ask the students who are observing:

	What did you see?

	What did the dancers have to do in order to stay in unison?

CLOSING ACTIVITY

GROUP DISCUSSION

	Why might we want to use unison movement when creating a dance?

	  Thinking back to our character explorations in Lesson I, what unison movements 
might you see in the ballet Romeo & Juliet?

BEFORE THE PERFORMANCE 
LESSON II

Exploring Movement 
through the Corps 
de Ballet

(continued)

	10 minutes

	5 minutes

http://LincolnCenterEducation.org
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OPENING ACTIVITY

CREATING SHAPES

Let your students know that you will be calling out the name of a shape (a line, a 
circle, a square, etc.).

As soon as you call out the name of a shape, students will respond by working to-
gether as a class to form that shape.

Start with simple shapes. You can ask students to suggest other shape ideas.

Write the word formation in front of the class. Say the word out loud. Have your 
students repeat the word after you.

Explain to your students that they have just performed a movement formation.

Ask your students:

	Based on the exercise we just did, what do you think the word “formation” means?

	How might formations be used when creating a dance?

ACTIVITY 1

REVIEWING UNISON MOVEMENT

Have students return to their unison movement groups (4-5 students per group) and 
review their unison phrase from Lesson II.

ACTIVITY 2

CREATING FORMATIONS

Give each group a sheet of paper and a handful of beans. Students will work 
together to explore different formations using their beans and paper.

BEFORE THE PERFORMANCE 
LESSON III

Creating Formations

Materials needed for this lesson:

   A large bag of dried beans

  Sheets of white paper

	10 minutes

	5 minutes

	5 minutes

http://LincolnCenterEducation.org
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Ask your students:

	What kinds of lines can you make using your beans?

	  Does the line go horizontally across the paper (side to side), vertically (top to bot-
tom) or diagonally from one corner to the other?

	 Is your line straight or is it crooked like a zig-zag?

Try making a circle with your beans:

	 Is it a tight circle or a large circle?

	What other formations can you make using your beans?

ACTIVITY 3

PERFORMING A UNISON PHRASE 
IN A FORMATION

Explain to your students that the paper represents the room and that the beans 
represent the group.

Ask them to pick one of the formations they made and to recreate the formation 
with their bodies.

Have your students practice their unison movement phrase (reviewed in Activity 1) 
while maintaining their chosen formation. They should practice this phrase sever-
al times in their new formation, so that the phrase is as precise and seamless as 
possible.

ACTIVITY 4

SHARING

Each group will perform their phrase in front of the class.

BEFORE THE PERFORMANCE 
LESSON III

Creating Formations

(continued)

	10 minutes

	10 minutes

http://LincolnCenterEducation.org
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Ask the students who are observing:

	What did you notice about the movement and formation of the group?

	  What if the dancers were doing these same movements but in a different 
formation?

	How would that change the way the dance looks or feels?

CLOSING ACTIVITY

GROUP DISCUSSION

	What other choices could we make when creating a dance in unison?

	What other choices could we make when creating a dance in a formation?

Imagine you had hundreds of dancers dancing in unison.

	What if one of those dancers did something separate from the group?

	What do you think might happen?

Imagine you had hundreds of dancers dancing in formation.:

	What if one of those dancers stepped out of formation?

	  What do you think might happen?

View San Francisco Ballet’s Romeo & Juliet

BEFORE THE PERFORMANCE 
LESSON III

Creating Formations

(continued)

	5 minutes

http://LincolnCenterEducation.org
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OPENING ACTIVITY

RECALLING THE PERFORMANCE

Give each student a piece of paper and drawing materials.

Ask the students to sketch one scene that stood out to them in the performance of 
Romeo & Juliet.

Hang the sketches around the classroom and have students tour the display.

Ask your students:

	What scenes do we notice in the drawings?

Document student responses up on the board or on chart paper.

ACTIVITY 1

DISCUSSING THE PERFORMANCE

	What other scenes can you recall from the ballet that weren’t drawn?

	Who were the characters in those scenes?

	What part of the story was being told?

	How were the characters moving?

	What kind of gestures did they use?

	When did you notice the corps de ballet?

	Were they moving in unison? How?

	 In what formations did you see them dance?

	  What questions do you have (about the performance, about ballet, about 
Romeo and Juliet)?

AFTER THE PERFORMANCE 
LESSON IV

Reflection

Materials needed for this lesson:

   Drawing paper, one sheet per student

  Drawing materials

  Blackboard or smart board, or chart paper & markers

	10 minutes

	10 minutes

http://LincolnCenterEducation.org
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ACTIVITY 2

CREATING REENACTMENTS

Divide the class into an even number of groups.

Assign each group a scene from the list of student responses.

Each group will create a brief reenactment of their assigned scene. Students should 
begin and end their scene in stillness.

While they’re working, ask your students:

	Who was on stage?

	Where were they standing?

	What were they doing?

	How were they moving?

	Did they use gesture? If so, what gestures did they use?

	Did you notice the corps de ballet? If so, were they dancing in unison?

	Were they dancing in formation?

ACTIVITY 3

SHARING REENACTMENTS

Students share their scene reenactments.

AFTER THE PERFORMANCE 
LESSON IV

Reflection

(continued)

	15 minutes

	5 minutes

http://LincolnCenterEducation.org
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CLOSING ACTIVITY

FINAL CIRCLE

Have the class stand in one large circle.

Ask your students to think of one word that captures something they discovered or 
learned after watching San Francisco Ballet’s Romeo &Juliet.

Then ask them to think back to all the characters in Romeo & Juliet and to 
choose one.

Going around the circle, have each student share their word and take a final bow as 
their chosen character from Romeo & Juliet.

AFTER THE PERFORMANCE 
LESSON IV

Reflection

(continued)

	5 minutes

http://LincolnCenterEducation.org
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Common Core Standards Addressed in this Guide
English Language Speaking and Listening

CCSS ELA-Literacy.CCRA.SL.3: Comprehension and Collaboration - Prepare for and participate effectively in a range of conversations and 
collaborations with diverse partners, building on others’ ideas and expressing their own clearly and persuasively.

CCSS ELA-Literacy .CCR.R.7: Integrate and evaluate information presented in diverse media and formats, including visually, quantitatively, and 
orally.

National Core Arts Standards Addressed in this Guide
Anchor Standard #7: Perceive and analyze artistic work

Anchor Standard #8: Interpret intent and meaning in artistic work

Anchor Standard #10: Synthesize and relate knowledge and personal experiences to make art.

Anchor Standard #11: Relate artistic ideas and works with societal, cultural and historical context to deepen understanding.

Capacities for Imaginative Thinking Addressed in this Guide
At Lincoln Center Education (LCE), we value not only what is learned but how it is learned and believe that the people best prepared to per-
form in our dynamic world are those who think like artists. Artists solve problems, collaborate, communicate, imagine, persevere, and create. 
The Capacities for Imaginative Thinking is a learning framework designed to help learners interact meaningfully with a work of art and to 
develop habits of mind to enable them to think like artists.

(for the full list and definitions, see the next page.)

Embody: Use your body to explore your ideas. Try it out. 

Create Meaning: Bring together what you’ve thought so far. What new interpretations can you make?

Make Connections: How is this like something else? Make personal, textual, and wider connections

http://LincolnCenterEducation.org
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NOTICE DEEPLY 
How many layers of detail can you identify if 
you take the time? Can you go deeper?

EMBODY 
Use your body to explore your ideas. Try it out.

POSE QUESTIONS
What do you wonder? 

IDENTIFY PATTERNS 
How might different details relate? Analyze them.

MAKE CONNECTIONS 
How is this like something else? Make personal, 
textual, and wider connections.

EMPATHIZE 
Can you understand how others think and feel? 
What are their perspectives?

LIVE WITH AMBIGUITY 
What if there is not just one answer? Be patient 
with complexity.

CREATE MEANING 
Bring together what you’ve thought so far.  
What new interpretations can you make?

TAKE ACTION 
What will you choose to do with your ideas?  
Put them into practice.

REFLECT/ASSESS
Look back on what you’ve experienced.  
What have you learned? What’s next? 

Notice 
Deeply

Pose  
Questions

Identify  
Patterns

Create  
Meaning

Take 
Action

Embody 

Make  
Connections

Empathize

Live with  
Ambiguity

Reflect/  
Assess

Lincoln Center Education

Helping young minds perform  
in a dynamic world

http://LincolnCenterEducation.org
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Ballet 101

A Brief History of Ballet
http://www.pbt.org/community-engagement/brief-history-ballet

Basic Ballet Positions
http://www.pbt.org/community-engagement/basic-ballet-positions

San Francisco Ballet’s Romeo & Juliet

San Francisco Ballet’s Romeo & Juliet excerpts
https://www.sfballet.org/tickets/production/overview?prodid=2675

Helgi Tomasson– Biography
https://www.sfballet.org/company/artistic_director

Sergei Prokofiev—Biography
http://en.wikipedia.org/wiki/Sergei_Prokofiev

Prokofiev Music Resource
http://en.wikipedia.org/wiki/Romeo_and_Juliet_%28Prokofiev%29

William Shakespeare’s Romeo and Juliet

Romeo and Juliet Summary
http://www.wikisummaries.org/Romeo_and_Juliet

Romeo and Juliet Play Summary
http://www.cliffsnotes.com/literature/r/romeo-and-juliet/play-summary

Kids Love Shakespeare’s ROMEO & JULIET–A Quick Summary for Kids
http://www.kidsloveshakespeare.com/wp-content/uploads/2011/09/RJsummary.pdf

Shakespeare—Biography
http://en.wikipedia.org/wiki/William_Shakespeare

CONTINUE YOUR EXPLORATION

http://LincolnCenterEducation.org
http://www.pbt.org/community-engagement/brief-history-ballet
http://www.pbt.org/community-engagement/basic-ballet-positions
https://www.sfballet.org/tickets/production/overview?prodid=2675
https://www.sfballet.org/company/artistic_director
http://en.wikipedia.org/wiki/Sergei_Prokofiev
http://en.wikipedia.org/wiki/Romeo_and_Juliet_%28Prokofiev%29
http://www.wikisummaries.org/Romeo_and_Juliet
http://www.cliffsnotes.com/literature/r/romeo-and-juliet/play-summary
http://www.kidsloveshakespeare.com/wp-content/uploads/2011/09/RJsummary.pdf
http://en.wikipedia.org/wiki/William_Shakespeare
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CONTINUE YOUR EXPLORATION Romeo and Juliet Animations

Video SparkNotes: Shakespeare’s Romeo and Juliet summary
https://www.youtube.com/watch?v=dRrvQ1vZxcg

Book Suggestions

Romeo and Juliet for Kids
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=ro-
meo+and+juliet

TED-Ed Videos

Dramatic Irony in Romeo and Juliet
http://ed.ted.com/on/nGf7ZKiN

Love or Lust?
http://ed.ted.com/on/hKM6buRS

Other Dance Productions of Romeo and Juliet

Mats Ek’s Julia and Romeo
https://www.youtube.com/watch?v=ynIWouIIEAc

Rennie Harris Puremovement, Rome and Jewels
https://www.youtube.com/watch?v=NBx4NDCflR8

http://LincolnCenterEducation.org
https://www.youtube.com/watch?v=dRrvQ1vZxcg
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=romeo+and+juliet
http://www.amazon.com/s/ref=nb_sb_noss_1?url=node%3D4&field-keywords=romeo+and+juliet
http://ed.ted.com/on/nGf7ZKiN
http://ed.ted.com/on/hKM6buRS
https://www.youtube.com/watch?v=ynIWouIIEAc
https://www.youtube.com/watch?v=NBx4NDCflR8
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CONTINUE YOUR EXPLORATION Mark Morris‘ Romeo & Juliet, On Motifs of Shakespeare
https://www.youtube.com/watch?v=g0STOtUOOko

Sasha Waltz’s Romeo et Juliette
https://www.youtube.com/watch?v=TYbmJGXrzJw

Jerome Robbins‘ West Side Story
https://www.youtube.com/watch?v=bxoC5Oyf_ss

Ballet Maribor’s Radio & Juliet (to the music of Radiohead) 
https://www.youtube.com/watch?v=IvMANGrvJI0

Modern Film Version of Romeo and Juliet
Romeo + Juliet
Directed by Baz Luhrmann

http://LincolnCenterEducation.org
https://www.youtube.com/watch?v=g0STOtUOOko
https://www.youtube.com/watch?v=TYbmJGXrzJw
https://www.youtube.com/watch?v=bxoC5Oyf_ss
https://www.youtube.com/watch?v=IvMANGrvJI0
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Lincoln Center for the Performing Arts

Lincoln Center, the world’s foremost performing arts center, is a private non-profit organization. Lincoln Center for the 
Performing Arts presents over 350 performances annually through its different performance series, and administers educational 
and community outreach programs.

The mission of Lincoln Center is fourfold: 1) to celebrate the performing arts with a dazzling array of programming, performed 
by an international roster of virtuoso artists; 2) to engage thousands of schoolchildren in active learning through its arts-in-
education organization, Lincoln Center Education; 3) to extend the range of the performing arts presented at Lincoln Center, 
complementing the extraordinary offerings of the eleven other Lincoln Center Resident Companies, all of which are flagship 
institutions in the world of the arts; and 4) to provide support and services for the Resident Companies and the 16-acre Lincoln 
Center campus, which together make up the world’s leading performing arts center.

Lincoln Center Education

Lincoln Center Education (LCE) is the educational cornerstone of Lincoln Center for the Performing Arts. Founded in 1975 as 
Lincoln Center Institute for the Arts in Education, LCE enriches the lives of students, educators and lifelong learners by providing 
opportunities for engagement with the highest-quality arts on the stage, in the classroom, digitally, and within the community.  
For four decades, LCE has offered unparalleled school and community partnerships, professional development workshops, 
consulting services, and its very own repertory of music, dance, theater and visual arts. LCE’s work has reached more than 
20 million students, teachers, school administrators, parents, community members, teaching artists, pre-service teachers, 
university professors and artists in New York City, across the nation and around the world.

http://LincolnCenterEducation.org
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